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Projekt DODIR

« racunalna interpretacija slikovnih podataka

racunalne grafike, digitalni print na raznim podlogama
(tekstil, papir, drvo)

novim medijima. A oni danas na novi nacin vizu-

aliziraju stvarnost, otvaraju¢i nove mogucnosti
i nove dimenzije ne samo komunikacije, nego i djelo-
vanja na svim razinama. U suvremenoj vizualnoj um-
jetnosti novomedijska praksa dovela je do promjene
paradigme slikovne komunikacije i do nove interpreta-
cije vizualnih informacija. Jer slika koju proizvode novi
mediji slika je koja je umjetno generirana informacija,
obradena pomocu racunala (Z. Pai¢), pa kad takva slika
naizgled i prikazuje stvarnost, to je tek neuhvatljivi
simulakrum. Branko Lenic¢ u svakom je pogledu umjet-
nik suvremenih medija, jer se ve¢ niz godina u svojoj
umjetnosti koristi videom i racunalom kako bi stvarnost
vizualizirao iz jedne druge perspektive i u jednoj drugoj
dimenziji te joj zatim dao neko novo znacenje. Projekt
,Dodir” sazimlje njegova viSegodiSnja istrazivanja
konstrukcije medijske slike u racunalnoj grafici, gdje
je motivska okosnica planinski krajolik. Jer planine za
Lenica imaju posebno znacenje i on s njima ostvaruje je-
dan gotovo mitski dodir. Koncept projekta tako je mno-
go kompleksniji nego $to se Cini na prvi pogled, pro-
govarajuci o aktualnim temama na novomedijski nacin.
Strategija slike tu je zasnovana na mijesanju i stapanju
videnoga, fotografiranoga i medijski transformiranoga
pejzaza. Matrica je mimezis, ali racunalna slika je digi-
talna informacija, koja funkcionira kao vizualni tekst, jer
u kontekstu suvremenih medija i racunalne slike, image

\/izualna kultura suvremenog drustva temelji se na

Slika na naslovnici: Vaganski vrh (Velebit) i Sagarmatha (Mount Everest),
racunalna grafika, digitalni print na tekstilu, 2017, 148 x148 cm

Cover photograph: Vaganski vrh (Velebit) i Sagarmatha (Mount Everest),
Computer graphic, digital print on textile, 2017, 148 x148 cm

Project TOUCH

« Computer Interpretation of the Visual Information

Computer graphics, digital prints on various surfaces
(textile, paper, wood)

based on new media. Today the media visualize

reality in a new way, opening up new possibilities
and new dimensions not only in communication but
working on all levels. In the contemporary visual arts
new-media practice brought changes of the pattern in
the visual communication and new interpretations of
the visual information. Because the image generated by
the new media is an image that is produced artificial-
ly and finished off on the computer (Z. Paic), therefore
when such an image on the surface shows reality it is in
fact just an elusive simulacrum. Branko Lenic is in every
way an artist of contemporary media and has been
using videos and computers in his art for a number of
years to visualise reality from another perspective and
in another dimension and gave it a new meaning. The
project TOUCH sums up his research of the construc-
tion of the media image in computer graphics over the
years, where the thematic outline is a mountain land-
scape. For Lenic mountains have a special meaning
— through them he realizes an almost mythical touch.
Thus the concept of the project becomes much more
complex than at first sight, dealing with contemporary
issues in a new-media way. Here the strategy of the
image is based on mixing and joining the seen, the
photographic and the media-transformed landscape.
The matrix is mimesis but the computer image is a dig-
ital information which functions as a visual text, within
the context of contemporary media and the comput-

The visual culture of the contemporary society is

Buljma (Velebit), racunalna grafika, digitalni print na papiru, 2017., 70 x70 cm

Buljma (Velebit), computer graphic, digital print on paper, 2017, 70 x70 cm






(slika) je uvijek data (podatak). Tako se u novomedijskoj
digitalnoj (racunalnoj) slici dodiruje realna, zamisljena i
dizajnirana stvarnost; racionalno i imaginarno; tehnic-
ki proracunato i lirski poeti¢no; opipljivo i neopipljivo.
Pritom, prisutan je i remix: mijeSanje, stapanje, prozima-
nje i kombiniranje novih i klasi¢nih grafickih tehnika te
njihova interakcija, pri ¢emu umjetnik rekombinacijom
razli¢itih formi i mogucnosti tehnika i medija (u ovom
slu¢aju fotografije i racunala), usmjerava dozivljaj. Ali i
vizualnu komunikaciju, kroz koju razvija pricu o mistici
planina, o njihovoj magiji i njihovoj posebnoj auri. Na taj
nacin Lenic re-konstruira svoj osobni krajolik, planinski,
jer planine voli i posjecuje, zna njihove price, legende,
staze, usjeke, stijene i vrhove. S jedne strane polazi od
onih dragih mu domacih, hrvatskih planina (Velebit,
Risnjak, Snjeznik, Klek), a s druge od onih velikih
svjetskih, svetih planina (Himalaja, Kailash, Pumori, Ama
Dablam). U svojim radovima spaja ih i dotice, stvarajuci
tako sliku osobnog pejzaza u kojem planine na pose-
ban, emotivan nacin doticu i njega.

Posjecivanje planina za Branka Lenica je uvijek (i) neka
vrsta duhovnog putovanja i svojevrsnog prociscenja;
bistrenje uma i pogleda. Albert Einstein je jednom re-
kao: ,Pogledaj duboko u prirodu i onda ¢e$ sve bolje ra-
zumjeti”. U planinskom okruzenju drukcije se prati vrije-
me, kretanje oblaka, oborine, strujanje zraka... Tu ¢ovjek
moze predahnuti, u sebi otkriti onu dimenziju Zivota
koju ne vidi u svakodnevnom zivotu. Podrucje je to pre-
laska iz visoke u nisku entropiju. Planine nude mistiku,
osamu, ¢istu prirodu. Ljudi tu traze tiha, izolirana mjesta,
gdje se priroda moze cutiti u punom smislu. Sve je tu
nekako drukcije, nekako nadnaravno i nama se ¢ini da
smo usli u jedan drugi svijet — svijet u kojem se dodiruje
podrucje realnosti i maste, naracije i iskonske kreacije.
Covjeka danas tisti prebrzi ritam urbane sredine, nepre-
stani rokovi, previse imperativa.. Svakodnevni urbani
kaos prostora kroz koji se krece gusi ga i upucuje da iz-
gradi svoj paralelni privatni svemir; da se okrene sebi. A

er image, the image is always the data. In this way the
new-media image touches the real, the imaginary and
the designed reality; rational and imagined; calculated
technically and poetically lyrical; tangible and impal-
pable. At the same time a process of remix is present:
mixing, joining, permeating and combining of new and
classic graphic techniques and their interaction during
which the artist, through various forms and technical
and media possibilities (in this case through photogra-
phy and computers), directs the experience as well as
a visual communication through which he develops a
story about the mystical mountains, their magic and
their special aura. In this way Lenic re-constructs his
personal landscape - he loves and visits the mountains,
knows their stories, legends, paths, crevices, rocks and
peaks. On one side he starts from the loved and well-
known Croatian mountains (Velebit, Risnjak, Snjeznik,
Klek), and on the other from those massive internation-
al, sacred mountains (Himalaja, Kailash, Pumori, Ama
Dablam). In his work he joins them and touches them
creating his personal landscape where the mountains
in a special, emotional way touch him too.

Visiting the mountains for Branko Lenic is always a kind
of a spiritual journey and of specific cleansing; of clear-
ing of mind and views. Albert Einstein once said:" Look
deep into the nature and you'll understand everything
better’ In the mountains time is kept differently, as are
the clouds, the rain and snow, air circulation.... Here
one can rest and discover a dimension of life which one
cannot experience in everyday life. The place of cross-
ing from high to low entropy.

The mountains offer mystique, solitude, pure nature.
People search for quiet isolated places when one can
feel the nature in a pure sense of the word. Everything
is somehow different, unnatural and it looks as if we
entered a different world — a world where reality and
fantasy, narrations and true creations touch. Man is to-
day bogged down by a fast rhythm of the urban envi-
ronment, constant deadlines, too many imperatives. ..
Everyday urban chaos stifles him and pushes him to-



Dodiri, racunalna grafika, digitalni print na drvu, 2017, 20 x20 cm x 9 kom
TOUCH, computer graphic, digital print on wood, 2017, 20 x20 cm x 9 pieces



priroda i planine su upravo mjesto susreta sa samim
sobom. Leni¢ je u planinama i njihovim pejzazima na-
$ao vjecnu inspiraciju za svoje radove, a pogotovo za
projekt ,Dodir’, gdje je motiv medijski transkribirao, uz
morfolosku i znacenjsku prilagodbu, modificirajuc¢i ga u
digitalnom mediju prema svom unutarnjem vizualnom
senzibilitetu. Autenti¢na mjesta pretvorio je u fiktivne
prostore, mijenjajuci ili negiraju¢i volumene, siluete i
forme, a percepciju realnosti modificirao prema nekim
imaginarnim dimenzijama. Uz to, pomakao je ociste u
tocku gdje se dodiruju paralelni prostori i razliCita
vremena, susrecu razliciti svjetovi te dodiruje realni i
mentalni krajolik, a slika (image) poput vizualnog dnev-
nika reflektira impresije i emocije, energije i vibracije, mi-
sli i vizije. Svjedocimo tako tu o pretvaranju videnoga,
zapamcenoga i zamisljenoga u novu vizualnu strukturu.
Oreprogramiranju stvarne prirode te njezinu preslagiva-
nju i montazi po jednom subjektivnom kljucu. Lenicevi
planinski pejzazi spoj su razli¢itih pogleda i razlicitih
vizura. U konacnici su pretvoreni u apstraktne pejzazne
konstrukcije sastavljene od realnih fraktala zbilje i vizija
nestvarnih metamorfoza. Tocke dodira — spoj planinskih
vrhova u inverziji, mjesta su snaznog prijenosa energija,
pulsiranja i iskrenja. Mjesta koja dinamiziraju i ugrijava-
ju okolni prostor, pa se boja rasplamsava i opticki titra,
prenoseci vizualnu i taktilnu asocijaciju ovoga naizgled
kozmickog dodira u intimni prostor Lenicevih osobnih
introspekcija, emocija i kontemplacija. Ono $to je inace
u prirodi vidljivo, on ostavlja skriveno, a ono nevidljivo
¢ini vidljivim, ¢ak i naizgled taktilnim, pa nas suocava s
Jtoplinskim vibriranjem i isijavanjem” boje, kao i gustim
rasterom linija pod naponom na povrsini, $to sve samo
upucuje na snagu vizualnoga govora Lenicevih racu-
nalnih grafika, koje u prostor oko sebe 3alju energiju i
vibracije. Ali i aktiviraju potrebu za dodirom.

Visnja Slavica Gabout

wards building his own private cosmos; to turn inward-
ly, towards himself. The nature and the mountains are
just the place to be with himself. In the mountains and
their landscape Lenic found an eternal inspiration for
his work, and specially for his project the TOUCH , where
he transcribed the media motif, through a morphologic
and intentional redesign, by modifying it in connection
with his inner visual sensibility.

He transformed authentic places into fictional spac-
es, changing and dismissing volumes, silhouettes and
forms, and modified a perception of reality according
to some imaginary dimensions. Furthermore, he moved
the viewpoint to a spot where parallel spaces and time
touch, where different worlds meet and then touches
the real and mental landscape, while the image like a
visual diary reflects impressions and emotions, ener-
gies and vibrations, thoughts and visions. We are thus
witnessing a transformation of the seen, the remem-
bered and the imagined into a new visual structure.
Reprogramming the real nature, its placement and as-
sembling according to a subjective key. Lenic’'s moun-
tain landscapes are a joint of various views and different
sights. In the end they have been turned into abstract
landscape constructions made of real fractals of reality
and visions of unreal metamorphosis. Touching points —
in inversion the joining of the mountain peaks are plac-
es of powerful transfer of energies, pulsating and spar-
kling. Places that energise and warm the surrounding
space, so that the colour shines and vibrates optically,
carrying on the visual and tactile association of this, at
first sight, cosmic touch into an intimate space of Lenic's
personal introspections, emotions and contemplations.
What is usually visible in nature, he keeps hidden, and
the invisible makes visible, even seemingly tactile, and
confronts us with the ‘thermal vibrations and radiating’
of colour, as well as thick tense lines on the surface,
which only indicate strength of the visual language of
Lenic’s graphics, releasing energy and vibrations around
them. But also activating a need for touch.

Visnja Slavica Gabout



Biografska biljeska

Branko Leni¢ roden je u Rijeci 1954. godine. Pohadao je skolu crtanja
i slikanja kod Romola Venuccija (1972-1976). Diplomirao je grafiku na
Odsjeku za likovne umjetnosti Pedagoskog fakulteta u Rijeci. Bavi se
grafikom, slikarstvom, konceptualnom i multimedijskom umjetnosc¢u,
instalacijom, land-artom, grafi¢ckim dizajnom.

Izlagao je na Cetrdesetak samostalnih i stotinjak skupnih izlozbi u zem-
lji i inozemstvu. Sudionik je mnogih angaZiranih akcija i manifestacija
(socijalnih, humanitarnih, ekoloskih). Za svoj rad dobio je desetak do-
macih i inozemnih nagrada. Clan je HDLU-a Rijeka. Ima status ~ samo-
stalnog umjetnika. Zivi i radi u Rijeci.

Kontakt: Branko Leni¢

Trampi 16, 51000 Rijeka
e-mail: branko.lenic@me.com
mob +385 98 409 266

Cyborgix 4E75 roden je u Rijeci 1974. godine. Zacetnik je elektronske
glazbe u Hrvatskoj. Krajem 1995. godine izdaje samostalni album “Charting
the Heavens”koji je je prvi album elektronske glazbe izdan u Rijeci. 2000.
godine dobiva poziv Akademije umjetnosti iz Trsta za medunarodnu izloz-
bu“UN.A. Una Cultura Per La Pace” u organizaciji UNICEF-a i UNESCO-a za
koju sklada ambijentalnu kompoziciju pod nazivom “The Dawn of Man”s
kojom nastupa u Palaci Pravde u Trstu. Kroz 25 godina autorskog stvaralas-
tva skladao je glazbu za mnogobrojne izloZbe, performanse i video uratke.
Autor je zvu¢nih i vizualnih instalacija za razne festivale i dogadaje. Zadnjih
desetak godina njegov glazbeni izri¢aj orijentiran je na “krautrock” (berlin-
ska skola elektronske glazbe), te je jedan od rijetkih autora takve vrste glaz-
be u svijetu. Poslijednjih godina na zajednickim projektima i nastupima
pridruzuje mu se Jasmina Jazzy.

Cyborgix 4E75 was born in Rijeka in 1974. In Croatia he was an initiator
of electronic music. At the end of 1995 he published the independent al-
bum 'Charting the Heavens'which was the first album of electronic music
released in Rijeka. In 2000 he received an invite from the Art Academy in
Trieste to perform at the international exhibition ‘UN.A. Una Cultura Per La
Pace’organised by UNICEF and UNESCO for which he composed an ambi-
ent piece called 'The Dawn of Man'which he then performed in the Palace
of Justice in Trieste. Over 25 years of creativity he has composed music for
many exhibitions, performances and video works. He has created audio
and visual installations for various festivals and events. Over the last ten
years his musical expression has been orientated towards Krautrock (the
Berlin School of electronic music), and is one of the rare composers of
this kind of music. He has been joined in the last few years in projects and
performances by Jasmina Jazzy.

About the artist

Branko Leni¢ was born in Rijeka in 1954. He attended Romolo
Venucci's school of drawing and painting (1972-1976) and gradu-
ated in graphic arts at the Department of Fine Arts at the Faculty of
Pedagogical Sciences in Rijeka. He is a graphic artist, a painter, a con-
ceptual and a multimedia artist, an installation artist, a land artist, and
a graphic designer.

He showed his work at approximately forty solo and a hundred or so
group exhibitions, both in Croatia and abroad. He has participated in
many socially committed, humanitarian and ecological activities and
events and has received about a dozen Croatian and internation-
al awards for his work. He is a freelance artist and a member of the
Croatian Association of Artists Rijeka. He lives and works in Rijeka.

Contact: Branko Leni¢
Trampi 16, 51000 Rijeka
E-mail: branko.lenic@me.com
Mobile: +385 98 409 266
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Izdavac: Hrvatsko drustvo likovnih umjetnika Rijeka
Rijeka, Korzo 28/, Tel: 051/332-494, 338-809

Za izdavaca: Damir Segota

Organizator: Hrvatsko drustvo likovnih umjetnika Rijeka

Predgovor: Visnja Slavica Gabout

Autor glazbe: Cyborgix 4E75

Tisak kataloga: Zambelli

Br. kataloga: 14/17

Naklada: 200 kom

Izlozba je realizirana sredstvima: Odjela gradske uprave za kulturu Grada Rijeke
Ministarstva kulture Republike Hrvatske i Zupanije primorsko-goranske
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Slika na poledin: Babin vrh (Velebit), racunalna grafika, digitalni print na papiru, 2017., 70x70 cm
Cover photograph: Babin vrh (Velebit), computer graphic, digital print on paper, 2017, 70x70 cm
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